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^S^jSJEE^^EEg 



ssi^ 



53E 



F¥ 
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ntnifi 



.. j. 



^ 



-s ~i — *-r 






r 
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^JfcJ ^-Afj ^ bJ- . J. J J, J . J. . J Jli 



Pi 



W 



(2-*- 



¥ 
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^=fe 
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KEY TO PRACTICAL HARMONY. 



33 



i 
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■ »— » 



jnw-ITPte'frj fa^l 



-ftg- 



■t= 
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-i 






*^=s^ 



■%* 



:V; 






S 



E£ 
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-<2- 



r 



t= 



(2 — s— &- 



^ 



hRF 



:^te 






^ 



^ tf * i ^ : gr t fr ? : =fclgz:gl±=g: 



f!^Q±S^^E^^^ 



-«»- 



^i 



-fi- 



* 



*^&3d&£L 



b-^- ^ b-ts'- 



_<2_ 



te 



4= 



-©>- 



:fes^ 




5sH-<g — z? 



§t 






fifd 



^3f= 



=i& 



^1 



.a.. 



jSZ. jSL 



: g to 



= g =gg 



Ez=S£: 






i 



**=- 



fe 



-■m 



^5tL 



S& 



S 



3§*i 



~-^9- 



TS 



=Jfe 



B ^ 1 j^ = zzpig^= 



-R — ^ , & i — i5> 







It 



4q 



M^ 
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^ ?=m%=%\ 



Y *r—'Z>- 



3=# 



A 



% 



-fc 



-!» — g- 



^ 



-»- 
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i 
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fe=e: 




£frT~J 



1 



svreKiH-* 



s* 



^s± 



<»' i ^ 



-« — ^ 



[H Ir r fh ttt^M^t 



1 



tr^" — toziittg 



BASS. 
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rd — ^3 ** — ^ 



=i 



a=gia 



^g-rtf g 



^ 



6. 



I 



w — Jf 8 ^ 



? 



Jl 



9i£- L-i - 



g » gs » g > pg 



-f=z- 



za 



Si 



^fl j ^ffg- 



i±±k 



■« g i » 



n 



1*T 



T^-r* ■*■ Jlfc 



' WTT X 



^ 



^v£ 



-<5>- 



-*2— <S>- 



£ 



rfts: 



^ 



&—&-*, 



=t=1 



» 



3^ :fe 



^= 



1H — ^" 



-Z5> Sr- 



1 



J-jl^J, 



f-1 



S^ 1 



■«- -*■- 



Sh- 



zp=te=^^ 
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* 



^m 



^^ 



^ 



t> A ^A jz- 



£5 



^OE 



=5ffe 



^=s=3o 



-t% 



Si 



-« • 



&^_ 



i 



fe: 



&—<9- 



J&L. 



$ 



-$£-- 



■%=& 



fce 



fee: 



E^ 



f= 



r 



-<fl— g- 



m 



i 



j.i 



d2gr— fe, <s- 



■*&- 



up- st- 



ilt. 



5 



3^ 



-g> — g 



E^ 



=U 



*g= 



=R£= 



=^=£ 



*£L~ Jtj^ ^ ^ 



E^jnfeg-BgFfF— \ 



; S= J t 5 = 



jSZ. -<2- 



EI3E 



-£*- 



i 



i 



=s^= 



=65= 



gt— <s — ^ g - 



- g) g ~£-$r)-\ - e> g- 



9t 



■^^ 



-^^- 



-i© 1 (5>- 



igiigi-j^^iJigijgi^ gL 



!^E 



BASS. 
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t*5: 



<» — zgi- 



-& < g ' fi i jfsr- 






f§ b £&g = 



3Z: 



=^is 



e¥e 



=i= 



E^E 



-5»- 



5fc 



W^ 



r 
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t r ^ - gS ^M 



M 



^ ^-fl^-r^jfc f ^^ 



-ft— g ^: 



i 



\av g<g : 



±=£ 






^: 



f^ fe^^ ^ 



1 



4ES=3=t 



fffl 5 




!==£=£ 



lElEEgEg^E^i 



* 



(9 — "-^r 



=?2==^= 



-f-*- 

6 



* 



-<5>- 



-«> ^2- 



^— 1 ^- 



f 
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^ 



£ 



eB 



^ 



=g=tg 



-z*- 



:<i£=g 



^-ffr 



-fi. ^2. 



fi? 1«- 



i 



\ 



& 



i 



^=i 



10. 



J. 



m 



-f~ 



ateE 




i^glB 



£ 



•-^ 



I I 



i§ 



§1 



r? 



#^= 



f*ff 



1 1 



iw 



:4 



3E£ 



S^fet 



S^ 



^ 



-f » f g >- 



^ 



i=jn 
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i 



5^E* 



•• *' ig 



w^$, 



-*- %£ -0--0- 



i 



f: + .. :£• ■&-* 



i 



9i-fc 



^*= 



=*= 



f 



=r-p- 



13 



1 rr r 



sljlf^i 



t=t 



*£ 



s^ss 



-•-^ -J- 



^nf 









I 



■«- ,« -^- 



I 



14, 




#-# 



2MSIS 



p**jfrt 



I 



•frf v - ! 



: ^ "j"f 5i 



3* 



P 






g^^U 



IB 



¥ 



aasi^ 



Z±*I 



4 



J 



■^^.n 
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-^- ^2. -*?- ,_ -^- 
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*-€"- 
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-%&■ 



•&-£ 
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^W 



gi^^ESgg&fEj] 






( 



£ LS 



a 



v. t>, 



m 



^ 



tEg^EIS^ 



Lb^L 



9ifc=fcS 



Ft= 



i^ 



*EE 



-#- 



Tfe 1 ^ b u>E fc" 



ftsl 



T 







=F 




i 



^B 



^ 



&=^s 



^ 



^ 



:s^ 



g= 



t^Z5>— 2^ 



pjb^ fefcg 



J2L -%L jO- 



( S ," <S> " g > , g-^g- 



:tt=^= 



■^— ^~ 



-<^- 



-^H*- 



DOMINANT SEVENTH WITHOUT ROOT. 

( Page 24.) 




40 



KEY TO PRACTICAL HARMONY. 




u 



» f ff # frft # f^^£ f tff5 i 



CHORD OF THE DOMINANT NINTH. 

BASSES. 
( Page 29.) 



i^i^^a^ 



A j+ h^i 



+i±4^A 



4+ -*>- 



#a- 



*G* 



-& 



m 



I 



4-J-l 



uUJJ-.-W 



-^- • Jl 3g 



32: 



■&*>- 



»z==tt|a 



-<^- 



j= 



tr— «- 



^ 









$~GL tfZ. 



^-^- 



i 



=t 



i 
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-g- 



£= 



r=- 



-z^- 



iE^3E5±i^ 



5 — f 22 - 



J 



R.t-^9- 



e 



<^ 



.^' 



m 



HP 



fe±ptes 



S=c4t 



II 



i£* 



:3 r-^-^ ig 



:S=^=t22 



«: 






§Se 



i U^y, 
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^ 1? 2 " 



J. 



§g 



fl^-rfe 



i 
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*^ 
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Sg=^ 



2= 
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* 



J-jJ 



:e 



dj^iAJh, 



J* 



P 



iSZZZS 




-i 



|*s^- 



J2e--£ 



»£ 



3gh 



:J 



:s= 



1*-* 



EE 



:<fi_ 



^ip^^^^E^il 



SIC 



J2a 



-f=--tS>- T»- 



i 



%£ 



s: 



S5=fc=E 






fet 



38E 



tabfe 



t=st^S=^=^^=S:=±=^ 



t*i—\ — i — ^+- 



SlEg 



m 



-$&- 



1 






I 



^— <5>--L 



: F 



J 



s=» 



£ 



i 
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«=*■ 







^ 
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TT 
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fTFf 



&— 7S \~ I9- 



!*■&* 
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"^-i- 
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& 
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g+gfe 
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^& 
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9*SHi 
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fc 




fck 



Itete 



^ l i^g ^^^E^^gfe g 



^feS* 



fefeF^^P^feF^^ 






zfefcc 
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J 



I 



a 
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I 
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U-M 



m 



!?=$&- 



MAJOR AND MINOR NINTH CHORDS. 
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^-i — = 
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^gyjfeMrfjir ^ 
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tr-r^5 
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%^ 
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-«>— <«- 
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^ 



p^ 



_^ 






_i 
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-U 
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£ 
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(2- -e>- n„ -e>- '■?- -P- 



=fe: 
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JA 



i££ 



i^EE^^p ^ufZZppy ^E:-^ 




SECONDARY SEVENTH CHORDS. 

BASSES. 
( Page 40 J 
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i£ 



: ^ — &&--&-&■ 



J-&-19- 
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£ 



£ 
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U&1 9 . 
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i i i 
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a 
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Wr 
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I 



1. 



SEVENTHS OF THE FOURTH ORDER. 

SEQUENCES. 
( Paget 43-44.) 

2. I i 3. , i.4. 



1 



i 



i 



iii 






g=& 



etc. 



etc. 



g&fH^ 



etc. 



^ 



etc. 



^ 



aa 



i 



I 



6. 



Usk&te 



7. 



I 



II 



&@ 



^ 



s 



P5 



-<5>- 



etc. 



etc. i I pete. 



^ 



etc. 



ligpsa 



9t 



Other dispositions of the voices in the preceding sequences 
should be marked out by the student. Irregular resolutions of dis- 
sonances are permissable in sequence. 



! 



I 



W 



feS 



fry-H-ai 



-&--&- 



IZZ 



tf=£ 



■g s* -e* 



r* i r* & * -&■ 



m 



:tj=fig 



^ wvf i rff^fff 
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ife?WF%^ 



FY .gy ^ ^-^j^g ; g x 



qj?T — r g, . Ip g-^ -hc^ gj j j I g -t_ q 
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S 
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J 



■&-& 
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& 



gb g-. _ I sLJ-d fe LL g 
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? 
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fU^L J 
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I 



£^ 
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a - A ~JSL 






ff 



* 



T»-i 
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^t 1 r" rn r [ 
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"^ "ft 
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fit 
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J 



-#-^-* 
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-27" 




BASS. 

( Pages 46.) 
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fe 
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f 



<s>-- ^ & 



f 
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J^-r g itt M -— M ^ 



rzzz: 



^-T^- 



-f^- 



^7 gy. 



!dj M 4 » -4^ iiM^ 



^g^- gi gi^ 






f^ 



*L 



yfe 



F^ 



in 



#*q 
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^-^8 



*&-> 



¥ 



m&- 






IRSrf*-*' £^ 



J 



& 



Y»-(^ 



t=a 



3C 



It . I , . 1 




^ 



^ ^ fe ^ 



y±^s 



ri^.^Z J*i 



-kg - fo^ 



k»-> 



-fes^ 



I 



^SL 



fe^ 



? 




BASS. . 

( Page 47.) 



p HLJ-jil fl fe 



^ 



£=^ 



f^ 



*5= 



3Z 



SFf 



£ 



<S*% "^". i ~f~~ 



i 



^i-& 



jffi. 



8 g- .fr g- 



ig i g > i ^ r -^ r ^"r « g 



§±te 



=$i 



m* 



r 



jfc^ 






5 = ^= : iS^ 



^ ^ r ^-^f : ^ ^^ : ^ 9 ^ : ^^ = ^^ 



*^f? ^f^^ 



F&f^q 
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u 






m=k 



T*Tf 



& 



$-- 



f-,Q g± j-^,g_ r i^ 1g -f : l J J 






i $m 



^ 



■&- 



p 



e=P=2z 




^^^^^F 




i u * i * i « M 



ALTERED CHORDS. 

BASS. 
( P.g. 53.) 
I 



sfete 



2ZZZIS 



f*r 



PPFff 



fW= 



JflJ. -g. fjfl^- 



-<S>- -<5>- 



i 



±±*i± 



!EE 



3 



fe 



^2_ 




ff 



J-i 



-^~ 






._^_IfeZI Ig:: 
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jj-Q g I ^m v^ ^ 



M:=S 



H- 



TZ. 



ar 



ft 






^ 



*5 



S? 



^ 



^js*- 



I 



» l ff 1 3 



) J | J J. JJ 



^g-4-g-J-j^ 



# 



at 



? 



-«g zy 



if 



;g?«: js. 



£ 



7& I ^ la 



j 



~ 



s= 



31 =3 




i 



g >; i;; ! ^ 



I 



"Pt-g 



<^- 



is: 





TABLE. 
CHORDS ON A TONIC. 

( Page 54.) 

3. 



■ 



iz=s: 



s 



-tf>- 






^ 



i 



i 
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( Page 55.) 

3. 4 



55 



=F=F= 



i 



w^ 



* 



^ 



p^=i 



-g- *»' *■ 



-«- -<5>- •«- 



*■ gi b ; 



t^g- 



i 



& 



21=21 



lis: 



Z3Z 



fe 



*£= 



DOMINANT SEVENTH. 
3. 



i 



32= 



£= 



122= 



~t?Z5r 






S 



sse 



DOMINANT SEVENTH WITHOUT ROOT. 
2. 3. 

-19- 




^Eg 



3Z 



1 



/ 


$%r=^ 


" 


MINOR NINTH. 
3. 






-H 




$-*« — 

Rr-^ 




1 ^ ^-g~ 


1? o 


— ^ — 


-41 

— fl 


V 


^ <?■ 


& 


_| ^ ^^» & 


-I—- — 




-M 



i 



:=t?Ssi! 



9?=^ 



MINOR NINTH WITHOUT ROOT. 
3. 4. 



-b»- 



S 



IF 



"*■ 



i 
II 
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or 
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and Music Life 

By 
THOMAS TAPPER 



Price, Bound In Cloth, $1.50 

flftHIS volume appeals to every student of music, however 
^ elementary or advanced. It is designed to bring to the 
attention of those who make music a life-work, the very 
many contingent topics that should be considered in con- 
nection with music. To this end the subjects selected for 
the chats have a practical value, cover considerable ground, 
and are treated from the point of view that best aids the 
student. The reader is taken into confidence, and finds in 
the chapters of this work many hints and benefits that 
pertain to his own daily life as a musician. 



The Music Life 
and How to 
Succeed In It 



By THOMAS TAPPER 

Prt£fL.$1.50 



ftftHIS work is a companion volume to the "Chats with 
Music Students. ' ' Numerous phases of art and art life 
are talked about in a thoroughly practical way. It points out 
the way of success to teachers and students in art life. 
Mr. Tapper's informal and thoroughly pertinent manner of 
writing has a real value in it that will make this companion 
volume indispensable to every musician. 
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